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1. 1.IHosicHHUTEeJLHAS 3aIIMCKA
2. 1.1. Leap u 3a1a4n TUCHHUILIHHBI

[lenb AMCUMILIMHBL: 1aTh CTYAEHTY 3HaHUS, YMEHHUS U HaBBIKU, HEOOXOAUMBIE
€My JIJIs1 OCYIIECTBJICHHUS €ro MPo(hecCHOHAIBHON AEITETHHOCTH B 00JIACTH MMCHMEHHOTO
nepeBo/ia TEKCTOB HAy4YHOU HAlpaBiIeHHOCTH.

3anauu:

. HAY4UTh CTYACHTa aHAJIM3HPOBATH HAyYHBIH TEKCT, C YYETOM
0c00EHHOCTEH U crienn(UKU ero CTHIIS

. Pa3BHUTh y CTYJICHTAa HABBIK OCO3HAHHS M IOHMMAaHUS CHHTAKCHYECKHX

CTPYKTYp HaAyYHOTO TEKCTa, HAaBBIK TIOHUMAaHUS CJIOB HA OCHOBE MX (DOPMBI M OKPYKEHHUS,
a TaK)Ke HABbIK TOHMMAHHUS TEKCTAa KakK €JHMHOI0 CMBICIOBOIO IEJIOT0

. o0ecneunTh CTYJIEHTY  OBIIAQJCHHE CUHTAKCHYECKUMH CTPYKTYPaMH,
XapaKTepHbIMU MJI1 HAyYHOW pPEYH, U OCHOBHBIM (DOHIOM CIIOB, XapakTEpHBIX s
JAHHOTO CTHUJIS PEUH.

. HAy4YUTh €0 CO3JaBaTh SKBUBAICHTHBIM MEPEBOJ MCXOIHOTO HAyYHOTO
TEKCTa C yYETOM BCeX TPEOOBAaHUM PYCCKOTO SI3bIKA;

CoaepxaHue JIUCUUIIMHBI OXBAaThIBAET KPYI TEOPETUUYECKUX BOMNPOCOB H
MPAKTUYECKUX MPOOJIEM, CBA3aHHBIX C TIEPEBOJIOM TEKCTOB HAYYHOM HAIPaBIECHHOCTH.

Juctunnuna «IIpoaBUHYTHIN NMepeBO HAYYHBIX TEKCTOBY SIBISIETCS KYpcOM
10 BBIOOPY B BApHWATUBHON YacTH Yy4eOHOTrO IUIaHA I10 HAMPABICHHUIO IOATOTOBKH
45.03.02 JIuareBuctuka, npoduis «IlepeBo U mepeBo0BEICHUEY.

3. 1.2. ®opmupyembie KOMIETEHIIMH, COOTHECEHHBIE C MUIAHNPYEMBIMH
pe3yJabTaTamMu 00y4eHHs N0 AUCIHUIINHE

KoMnerenmus WNHnukaTopsl Pesynbrarel 00yueHus
(Ko 1 HAMMEHOBaHUE) KOMIIETEHITN U

(Ko ¥ HAMMEHOBAHUE)
IIK-2 Criocoben 2.2 BBIIONTHATE BJIQJIETh METOTUKOU
OCYUIECTBIISATh MpeANepeBOTUECKUN MPEANEPEBOTYECKOTO aHATN3a
MMUCbMEHHBIN TTePEBOJT aHaJanu3 TEKCTa TEKCTa, CIIOCOOCTBYIOIICH

TOYHOMY BOCIIPUATHIO
HCXOJHOTO BBICKA3bIBaAHUS,
METOJUKOHN NTOATOTOBKHU K
BBIIIOJIHEHUIO TIEPEBOJIA,
BKJIIOUasi TOUCK MH(OPMAIINH B
CIIPaBOYHOM, CIEIUATBLHON
JIUTEPATYPE U KOMIIBIOTEPHBIX

CETHX.
2.4 O6ecnieunBaTh 3HATh CITIOCOOBI JOCTHKEHUS
TOYHYIO Iepeaavy SKBUBAJICHTHOCTH B TIEPEBO/IE
CMBICJIa UCXOJHOTO HAay49HOTO TEKCTa, 3HATh
TEKCTa OCHOBHBIE OCOOCHHOCTH

HAayY4YHOI'0 CTHUJIA pC€YU, 3HATH
OCHOBHBIC KJIIMIIIC HAYYHOT'O

A3bIKA

2.8 YuuthIBaeT B YMETb IPUMEHATH OCHOBHBIE
TpoLecce rnepenojia IIpUEMBI TIEPEBO/IA,
KYJIbTYpHBIH, OCYILIECTBIISATH MUCbMEHHBIN

COLIMAJIbHBIH, 1epeBoJl C COOII0AEHUEM HOPM




5

MparMaTU4eCKui JIEKCUYECKOU

KOHTCKCT UCXOOHOTI'O SKBHUBAJICHTHOCTH,

TeKcTa coOroeHreM
rpaMMaTu4CeCKux,

CUHTAKCUYECKUX U
CTUJIUCTUYECKUX HOPM, YMEET
0o(pOpMIISITh TEKCT MEepeBoia B
KOMITbIOTEPHOM TEKCTOBOM
penaktope, paboTarth ¢
AJIEKTPOHHBIMU CJIOBAPSIMU U
JIPYTHUMH 3J€KTPOHHBIMU
pecypcamu,

4. 1.3. MecTo TMCHUIIHHBI B CTPYKTYpe 00pa3oBaTe/ibHOMH MPOrpaMMbl

JlucuuminHa OTHOCUTCSI K 4acTH, GOpMUPYEMO ydacTHHKaMU 00pa3oBaTelbHBIX
OTHOIIIEHUH OJIOKa TUCIUIUIMH y4eOHOTO TIJIaHa.

Jlis  OCBOEHMS JUCHUIUIMHBI HEOOXOAMMBI 3HAHMS, YMEHUS U BIaJIeHUS,
c(hOpPMHUPOBAHHEIC B X0JI¢ U3YYCHHS CICAYIONINX TUCIHUILIAH M MPOXOXKICHUS TMPAKTHK:
Teopus nepeBoja, [IpakTuueckuii mepeBoi ¢ 1 HHOCTPAHHOIO S3bIKA.

B pesyibTare 0cBOSHUS TUCIUIUIMHBI (POPMUPYIOTCS 3HAHUS, YMEHUS U BIIJICHUS,
HEOOXOMUMBIE [l M3Yy4YEHHUS CICAYIOUIMX AUCHUIUIMH U TMPOXOXKICHHS MPAKTHK:
[Ipegnumiomuas npaktuka, [ MA.

5. 2. Cmpykmypa oucuyuniunol

O6m1ast Tpy10EMKOCTh TUCIUIUIMHBI COCTABISIET 3 3.€., 108 akameMuueckux yaca

(oB).

Ob0veM gucHUIUIMHBL B (opMe KOHTakTHOW paboThl OOydaroluxcs ¢
MEeIarOTMYECKUMHA  pa0OTHUKAMH ¥ (MJIM) JIMI[AMH, TPHUBIEKAEMBIMH K pealln3aliuu
00pa3oBaTeNbHON IPOTrPaMMBbl HAa MHBIX YCIOBUSX, IPU NPOBEIEHUH YUEOHBIX 3aHATHIA:

Cemectp | Tumn y4eOHBIX 3aHATUI KonunyectBo
4acoB
7 [IpakTHueckue 3aHATHS 60
Bcero: 60

O6bem TucHUIIMHBL (MOIYJIs1) B hopMe caMOCTOSITEAbHON paboThl 00yJatomuUXcs
cocTaBisieT 48 akaJleMUYecKuX yaca(oB).

6. 3. ConepixxaHue AUCHUILIMHBI

PA3JEJIL I

Crunrctuyeckrue 0COOEHHOCTH aHIJIO- U PYCCKOS3BIYHBIX HAYUYHBIX TEKCTOB B
AHIJIMMCKOM U PYCCKOM SI3bIKaX.

PA3JIEJI I1.
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Pabota ¢ muraramu. [Ipunnmne! nepeaauun, mpodiaema noucka matepuanon. [Ipobiaema
MOJIMJIIMHTBAJIBHOCTH U MYJIbTUKYJIBTYPHBIX OUTAT U OTCBIJIOK.

PA3JEJ III.

TepMuHoIOTHYECKast HACBIIICHHOCTh HAYYHOTO TEKCTa. be39KBUBAIICHTHAS JICKCHKA.
TepMHUHBI-0KKa3HOHATU3MBI U TEPMHHBI-HEOJIOTU3MBI

PASJIEJ 1V.

Kinie HaydHoro si3bIKA.

PA3JIEJ V.

[TpuHIUTIBI TIEpEBO/IA TEKCTOB, TPUHAIJICKAIINX K PA3IMYHBIM BHJIaM Hay4IHOT'O
THMCKypca.

PA3JEJ VI.

CHHTaKCHC HAyYHOTO TEKCTa; COBPEMEHHBIN Hay4HBII TUCKYpC, TIPpodieMa HAaMEPEHHOTO
YCIIO)KHEHHS U COOTBETCTBYIONIHE MIEPEBOTYECKHIE PEIICHHS

7. 4. 0O0pa3oBaTe/ibHbIe TEXHOJIOTHH

JUia  mpoBelneHUs 3aHATUM  NPUMEHSIOTCS  pa3jiMyHble  00pa3oBaTEJIbHbBIE
TEXHOJIOTHH.

B mepuonm BpeMEHHOrO0 MPHOCTAHOBICHUS TOCCIICHHS  OOYYarOUIMMHUCS
nomemieHuit u Tepputopun PI'TY nis opranuzanmu yaeGHOro mpoiiecca ¢ IpuMeHEeHHEM
ANEKTPOHHOr0 OOyYeHUsS U JUCTAHLMOHHBIX 00pa30BaTEIIbHBIX TEXHOJIOIUNA MOTYT ObITh
UCIOJIb30BaHbI CIEAYIOIINEe 00pa3oBaTeIbHbIE TEXHOIOTHU:

— BUJICO-JICKIIUH;

— OHJIAWH-JIEKIIUH B PEKUME PEAIbBHOTO BPEMEHH;

— DIIEKTPOHHBIE y4eOHUKH, ydeOHbIC TOCOOUs, HAyYHBIE M3AaHUS B DJCKTPOHHOM
BUJIE U IOCTYH K MHBIM DJIEKTPOHHBIM 00pa30BaTeIbHBIM PECYpCaM;

— CUCTEMBI JIJIsl JJIEKTPOHHOI'O TECTUPOBAHUS;

— KOHCYJIBTALIMH C UCIIOJIb30BAHUEM TEJIEKOMMYHHKAIUOHHBIX CPE/ICTB.

5. OueHKa MIAHUPYEMBIX Pe3yJIbTATOB 00y4eHH sl
CucreMa oneHUBAHUSA

®dopma KOHTpOJIS Makc. konu4yecTBo 6ajljIoB

B Teuenne CeMECTpa:

YCTHBIE OTBETHI Ha 3aHATHUSAX 20 Ganos

BBITNIOJTHEHHE TOMAIITHUX 3a/laHui 20 6annoB

KOHTPOJIbHBIE pabOThHI 20 GanoB
IIpomexxyTouHas arrecranus 40 6amnoB
Hroro 3a cemectp 100 6amioB

[Tomy4yeHHBII COBOKYITHBIN PE3YJIBTAT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO IIKAITY
OLIEHOK U B IIKaJy olleHOK EBponeiickoii cucTeMbl iepeHoca U HaKOIMJICHUS KPEeIUTOB
(European Credit Transfer System; nanee — ECTS) B cooTBeTcTBUU C TaONIMIIEH:

100-6amnbHas TpamonHas mxana [lIxama
HIKajga ECTS
95 -100 A
83-94 OTIMIHO 3a4TEHO B
68 — 82 XOpOLIO C




56 — 67 D
5055 YIIOBJIETBOPUTEIILHO E
20—49 FX
0-19 HEYIOBJIETBOPUTEIHHO HE 3a4TEHO =

KpnTepml BBICTABJICHHUSA OLI€HKHU 110 TMCHHUIIJIMHE

Banaepl/
Ixana
ECTS

Onenka no
JTUCHUIINHE

Kpurepun onieHku pe3y/ibTaToB 00y4eHUsl 0 JUCHUIIHHE

100-83/
AB

OTJIMYHO/
3a4TEHO

BeicraBisiercst o0y4aromemMycsi, €Cii OH IIyOOKO U IPOYHO YCBOMII
TEOPETUYCCKHIA U MPAKTHUECKUI MaTeprall, MOXKET
MNPpOACMOHCTPHUPOBATH 3TO HA 3aHATUAX U B XOAC HpOMG)Ky’IO‘IHOﬁ
aTTECTAIlHH.

OO0yuaromuiicss UCUEPIBIBAIOIIE U JIOTHYECKU CTPOMHO U3JIaraeT
y4eOHBII MaTepuall, YMEET yBSI3bIBATh TCOPUIO C MIPAKTUKOM,
CHPaBJISIETCS C PEIICHHEM 33]a4 PO(EeCCHOHATBHOIN HAIIPAaBICHHOCTH
BBICOKOT'O YPOBHSI CIIOXKHOCTH, TIPABUIIBHO 0OOCHOBBIBACT MPHHSITHIC
peuieHus.

CB00OIHO OpHEHTUPYETCS B y4eOHOM U npodeccuoHaIbHON
JauTEeparype.

OneHka o JUCIUILIMHE BBICTABISIOTCS 00y4daroleMycst ¢ yu€ToM
pPe3yJIbTaTOB TEKYIIEH U IPOMEKYTOUYHON aTTECTALIUU.
Kommnerenmuu, 3akperiéHnble 3a JUCUUIUIMHON, CPOPMUPOBaHBI HA
YPOBHE — «BBICOKHII».

82-68/

xoporro/
3a4TE€HO

BricTtaBnsiercs 00y4daromeMycsi, €Ciu OH 3HAeT TEOPETUUECKUI U
MPaKTUYECKUI MaTepuai, rpaMOTHO U MO CYHIECTBY M3JIaraeT ero Ha
3aHATUAX U B X0J1€ IPOMEKYTOUYHON aTTeCTallUU, HE TOMYyCKas
CYILIECTBEHHBIX HETOYHOCTEM.

OOyuaromuiicss IPaBUIHLHO MPUMEHSET TEOPETHUECKHUE TIOJIOKESHUS TTPH
pelIeHNH IPAKTHUECKUX 3a/1a4 MpoeCcCHOHATBHON HAPaBIEHHOCTH
Pa3HOr0 YpPOBHS CIOXHOCTH, BIIaJI€eT HEOOXOAUMBIMH VISl 3TOTO
HaBbIKAMH U IpUEMaMHU.

JlocTaTouyHO XOPOIIO OPUEHTUPYETCS B YUeOHOH U TpoecCHOHATbHON
JUTEpaType.

OrneHka o JUCIUIUIMHE BBICTABISIOTCS 00y4aroIEeMycs ¢ y4€TOM
pEe3yNbTAaTOB TEKYILEH U MPOMEKYTOUHOU aTTECTALIUH.

Komnerennuu, 3akperni€éHHble 3a AUCUUIIIMHON, CPOPMUPOBAHbI HA
YPOBHE — «XOPOILIUIY.

67-50/
D,E

yIOBJICTBO-
puUTEIbHO/
3a4TECHO

BricTaBnsercs oOydaromemycs, eCii OH 3HaeT Ha 0a30BOM YPOBHE
TEOPETUYECKHUI U MPAKTUUECKUI MaTepual, J0MyCKaeT OT/IeIbHbIe
OITMOKH TIPH €0 M3JI0KEHUH Ha 3aHITUSAX U B XOJIE IIPOMEKYTOUHOH
aTTeCTallHH.

OO0yyaronuiicst UCIIBITHIBAET OIpeIeIEHHbIE 3aTPYAHEHUS B
IPUMEHEHUN TEOPETUUECKUX MOJIOKEHUH PU PELICHUH MPaKTHYECKUX
3aja4 rpodeccruoHalbHON HANPaBICHHOCTH CTAHJAPTHOTO YPOBHS
CJIO’KHOCTH, BJIaJIe€T HEOOXOJUMBIMHU I 3TOT0 0a30BBIMU HABBIKAMH U
IpUEMaMHU.

JleMOHCTpHpYeT 10CTaTOYHBIN YPOBEHb 3HAHUS y4eOHOM IUTEpaTyphl
110 TUCIUILINHE.
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Banaepy/
Ixana
ECTS

Ouenka nmo Kpurepun oueHku pe3yJbTaToB 00y4eHHs M0 TUCHUIJINHE
AUCIHHIJIMHE

OreHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00YYalomEeMycs C ya€ToM
pEe3yNbTAaTOB TEKYILEH U MPOMEKYTOUHON aTTECTALUH.
KomneTeHmmm, 3akperiéHHble 3a JUCIUTLTNHON, CPOPMUPOBAHBI HA
YPOBHE — «JIOCTaTOYHBINY.

49-0/
FFX

HEYJOBJIET- BeicraBisiercs o0yyaromemycs, €ciii OH He 3HaeT Ha 0a30BOM ypOBHE
BOPUTENBHO/ | TEOPETUUECKUN U MPAKTHYECKUI MaTepuall, IOIyCKaeT rpyObie OMMOKH
HE 3aUTEHO IIPU €ro U3JI0’KEHUH Ha 3aHATUAX U B XOJ1€ IPOMEXYTOUHON
aTTECTallHH.

OOyuarouuiics UCTIBITHIBACT CEPbE3HBIC 3aTPYAHEHUS B IPUMEHEHUH
TEOPETUYECKHX MOJI0KESHUH MPH PEIICHUH MTPAKTHYECKHUX 3a71a4
npodecCHOHAIBHON HAIIPABICHHOCTH CTAHJAPTHOI'O YPOBHS
CJIO)KHOCTH, HE BJIaJIeeT HEOOXOAMMBIMH JIJIsl STOTO HABBIKAMU H
NpUEMaMU.

JleMoHCTpHpYeT (pparMeHTapHbIe 3HAHUS Y4eOHOH TUTEpaTyphl 110
JUCLUIUIMHE.

OrneHka 1o JUCHUIUTMHE BBICTABIISIOTCS 00YJarOmEMycsi C YIETOM
pe3yabTaTOB TEKYILEH U IPOMEKYTOUHOM aTTeCTal1H.

KoMnereHuu Ha ypoBHE «1OCTATOYHBIINY, 3aKPEIUIEHHBIE 3a
JMCLUIUIMHOM, He ¢(hOPMUPOBAHBI.

8.

5.3. Ouenounsle cpeacTBa (MaTepHAaJIbI) AJIs1 TEKYIIET0 KOHTPOJIS

ycneBaemMocCTu, l'IpOMe)KyTO‘lHOﬁ aTTeCTallun oﬁyqammnxm Mo JTMCHMIIJIMHE

9. KoHTpoJibHbIE BONPOCHI

UYro Takoe HayyHBIH CTUIIb U KAaKOBBI €r0 OCOOEHHOCTH?

Uro Takoe nepeBoyeckasi KOMIeHcanus?

Kakue ommOku MOryT BO3HMKATh IPU MEPEBOJIE HAYYHOU JINTEpaTyphl U ToYeMy?
KaxoBbl 0COOEHHOCTH UM XapaKTep OPraHMU3alluy HAyYHOTO TEKCTa B aHTJIOSI3bIYHOM

Tpaguuuu?

YeM ornHMuaeTcs nepeBo]l OT nepeckasa?

B 1yem cocToAT 0cO0EHHOCTH MOCTPOEHUS PYCCKOSI3bIYHOI'O HAYYHOT'O TEKCTa B OTINYNE
OT aHIJIMHACKOro?

B uem nposiBisieTcs sMoLMOHaNbHAsI HEUTPAJIbHOCTh HAYYHOT'O TeKCTa?

Kaxue npobnemsl 11 nepeBojia NpeACcTaBIsieT TEPMUHOJIOTHYECKas HACHIIIIEHHOCTD
HAy4HOT'0 TeKCTa?

Kakyto ponb B HayyHOM TeKcTe UrpaeT 0e39KBUBAJICHTHAs JeKCUKa?

[IpuBennuTe npUMepsl KIUIIE, CBOMCTBEHHBIX HAYYHOMY SI3bIKY, U UX COOTBETCTBHI Ha
PYCCKOM SI3BIKE.

Uro Takoe 6€37KBUBAJIEHTHAS JIEKCHKA M KAaKOBBI TEXHOJIOTHH €€ epeBoa?

B uem cnokHOCTh NepeBoia aHHOTALMI K HAYYHBIM CTaThsIM?

Ha3oBute n3BecTHBIE BaM NIPUEMBI IEPEBOTUECKON 3AMKCH.

Yro Takoe nepeBoI4ECKHE COOTBETCTBUA?

Kak nobutbcs aBromaruszaiuy ynorpedaeHus NepeBoAYECKUX COOTBETCTBUM?

Kaxue Buibl Hay4HOro AMCKypca Bbl 3HaeTe?
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Ha3zoBuTe n3BEeCTHBIE BaM JIEKCHKO-CEMAaHTHUYECKUE TPE0OPa30BaHHU.

KakoBbI OCHOBHBIE OCOOCHHOCTH MEPEBO/Ia HAYYHOTO TEKCTa HA MHOCTPAHHBIHN S3BIK?
Urto Takoe s3bIKOBasi HHTEPPEPESHITHS?

Uto Takoe «I0KHBIE Ipy3bs NepeBoAunKa»? [IpuBeuTe NpuMepsbl «I0KHBIX Apy3ei
MIEPEBOTUHKA.

10. TumnoBbIe TEKCTHI AJIA MPAKTUYIECKOI'0 ImepeBoaa Ha pyCCKHﬁ AI3BIK

Text 1.

SIMON FRANKLIN.

PRODUCTION IN THE GRAPHOSPHERE, I: PRIMARY WRITING

The writing on objects can be described as primary, secondary or tertiary.1 When the
principal purpose of the production of an object is that it should bear a written text, then it
is classified as an object with primary writing. The typical technologies of primary
writing, in the relevant period, are handwriting and printing, and the most common
material is paper. Secondary writing can be integral to an object’s production and
function, but is not its principal purpose: the object is created with writing, but not for
writing. The technologies and materials of secondary writing are more diverse than those
of primary writing. For example, secondary writing may be cast, incised, moulded or
applied. Objects with secondary writing be formed from almost any material, including
metal, wood, glass, textiles, plaster, ceramics and also paper. Secondary writing covers
much of the diversity of what are more commonly labelled ‘inscriptions’. Tertiary writing
is that which is applied to an object which already exists for other purposes. Much
tertiary writing would broadly be described as graffiti. The boundaries between
categories are not always clear. Some objects could arguably be placed in more than one
category. For example, a shop sign might be regarded as displaying primary writing,
insofar as the signboard is manufactured in order to be written upon; or it may be
regarded as secondary, insofar as it is a piece of writing affixed to something else (the
shop). For practical purposes the lack of an absolutely precise taxonomy of objects is not
a hindrance.

In very general outline the history of primary writing tends to be imagined first in relation
to the invention and spread of handwriting, then in relation to the invention and spread of
print. There was not a straightforward transition from the dominance of one technology to
the dominance of the other. An important variable concerns the nature of their
coexistence and interactions. A feature of the dynamics of primary writing in the Russian
graphosphere was the continual expansion (quantitative, geographical, social, generic,
thematic) in the production of handwriting, while print was, for most of the period, a
‘niche’ technology.

A prerequisite for the extensive production of objects with primary writing was the
production of their principal material: paper. In early medieval Rus there were two main
kinds of writing materials: an expensive kind and a cheap kind. The expensive material
was parchment, animal skins. The cheap kind was birch bark. We know a great deal more
about parchment manuscripts, since, by the nature both of the material and of the texts,
they have been much better preserved and conserved in institutions and collections.
Birch-bark documents were discarded and lay undiscovered and largely unsuspected in
the ground until they began to be identified by archaeologists in the mid twentieth
century. However, by the mid to late fifteenth century the material basis for primary
writing had changed. Birch bark seems to have stopped being regularly used, and
parchment had in most contexts given way to paper. Nearly seven decades of excavation
have revealed well over a thousand birch-bark documents dating from the early eleventh
century to the mid fifteenth century, but none subsequently.2 If there was a regularly
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used, cheap and disposable writing material in sixteenth-century Muscovy, we do not
have any strong evidence for what it may have been. Paper was used sporadically in the
late fourteenth century, but became the dominant material for primary writing only during
the fifteenth century.3

It is tempting to suppose that the two phenomena - the apparent abandonment of birch
bark and the spread of the use of paper - were connected: that birch bark was rendered
redundant by the availability of paper as a better cheap alternative to parchment. The flaw
is in the assumption that, because paper was cheaper than parchment, it was a cheap
material. It was not; certainly not by comparison with birch bark, which was free.
Muscovy did not produce its own paper. There is some evidence of projects for paper
mills from the 1560s, and some shortlived ventures in the third quarter of the seventeenth
century, but the continuous history of Russian paper-making begins only from the start of
the eighteenth century.4 So, for the first three hundred years of its regular use in Russia,
all paper, whether for writing or for printing, was imported, mainly from Western Europe.
The supply of the basic material for handwriting and printing was dependent on trade. If
paper replaced birch bark, it was not because it rivalled the latter on price. More likely
the change can be linked to the fact that many of the quasi-formal uses of birch bark, such
as recording debts and tax dues and payments, describing property for assessment or
testament, etc., were being institutionalised, absorbed into the emerging bureaucratic
structures, which did use paper. When, in a series of measures initiated in January 1699,
Peter | introduced the obligatory use of officially stamped paper (gerbovaia bumaga) for
certain transactions, it was partly in the interests of security but partly also as a revenue-
raising device replacing a tax on the transaction. In any case all such stamped paper was
imported. Local production of watermarked (rather than stamped) gerbovaia bumaga
began in 1724.5

There were many stages in the transition to truly cheap paper: from the establishment of
local production, through the arrival of machine-made paper as a cheaper alternative to
traditional hand-milling, to the introduction of the processes for making wood-pulp paper
instead of rag paper. Some eighty paper mills were founded in Russia during the
eighteenth century: a few by the government, some on estates, but mostly by merchants
as commercial ventures. Over the first three decades of the nineteenth century there are
records of around 180 producers of writing paper.6 The first factory for producing
machine-made paper, several times more efficient than hand mills, opened in Peterhof in
1818. From the early nineteenth century Russia even became a net exporter of paper,
especially to Central Asia and the east. The first Russian factories producing cellulose
(wood-pulp) paper date from the 1880s.

Text 2.

KIRSTY MILNE. AT VANITY FAIR: FROM BUNYAN TO THACKERAY.

Chapter 1 ‘Copying from life’
The literal and the literary in Bunyan's Vanity Fair

This Fair is no new erected business, but a thing of Ancient standing; | will shew you the
original of it.

Vanity Fair makes its appearance mid-way through The Pilgrim's Progress (1678), a point
at which Christian, the pilgrim of the title, is trying to reach the Celestial City with
Faithful, his newly acquired companion. Forewarned by Evangelist of sufferings to come,
they arrive at the town of Vanity, where a fair is kept — unusually — all the year round. ‘It
beareth the name of Vanity-Fair, because the Town where tis kept, is lighter than Vanity;
and also, because all that is there sold, or that cometh thither, is Vanity.” The narrator
evokes Ecclesiastes in his introduction of the Town: ‘As is the saying of the wise, All that
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cometh is vanity.” After a potted history, and an insistence on its great Antiquity — the fair
was founded by Satan, spurned by Christ — the narrator goes on to proffer, dismissively, a
terrible list: ‘Therefore at this Fair are all such Merchandize sold, as Houses, Lands,
Trades, Places, Honours, Preferments, Titles, Countries, Kingdoms, Lusts, Pleasures, and
Delights of all sorts, as Whores, Bauds, Wives, Husbands, Children, Masters, Servants,
Lives, Blood, Bodies, Souls, Silver, Gold, Pearls, precious Stones, and what not. And
moreover at this Fair there is at all times to be seen Juglings, Cheats, Games, Plays,

Fools, Apes, Knaves, and Rogues, and that of all sorts.’

Turning now to the passage from The Pilgrim's Progress that has proved so persistent and
protean, the reading of Bunyan's text that follows highlights some of the major themes in
this book: puritanism and hedonism, commodification and non-conformity, public space
and performance. My aim is to de-familiarise Vanity Fair, highlighting its ambiguous and
dreamlike aspects, together with its semi-covert topicality, so that it no longer feels like
‘a place which all men would recognise’. This focus on Bunyan's text is intended to blast
away the sediment of cultural memory, allowing us to think afresh about how Vanity Fair
arose and how it changed, a transformation that has happened almost imperceptibly over
time.

Christian and Faithful, as ‘Pilgrims and Strangers in the world’, have not got a chance in
Vanity Fair. They wear the wrong clothes and speak the wrong language, ‘the Language
of Canaan’. Worse, they actively refuse to buy anything; when called upon, they put their
fingers in their ears and look upwards, ‘signifying that their Trade and Traffick was in
Heaven’. This provokes ‘an hubbub, and great stir’, which escalates from mockery to
violence. The pair are arrested and put in a cage, ‘that they might be made a Spectacle to
all the men of the fair’. The formal charge-sheet portrays a pair of anarchist subversives:
‘That they were enemies to, and disturbers of their Trade; that they had made
Commotions and Divisions in the Town, and had won a party to their own most
dangerous Opinions, in contempt of the Law of their Prince’. The pilgrims, protesting
their ‘Truth and Innocence’, are tried by a punitive judge, Hategood, and jurymen who
cannot wait to convict, their names declaring their prejudice (‘Mr Blind-man, Mr No-
good, Mr Malice, Mr Lovelust, Mr Live-loose’, and so on). Faithful is tortured and burnt
at the stake, but not before he has denounced Vanity Fair as the domain of the devil.
(‘And as to the King you talk of, since he is Beelzebub, the Enemy of our Lord, I defie
him and all his Angels.’) In a very biblical moment, he is taken up to heaven by ‘a chariot
and a couple of Horses’, leaving Christian — who plays no part in the trial scene — to
escape and continue his journey. A new companion joins him: Hopeful, who has been
inspired by Faithful's martyrdom to seek the Celestial City. ‘This Hopeful also told
Christian, that there were many more of the men in the fair that would take their time and
follow after.’

Text 3.

AJ. GUREVICH CATEGORIES OF MEDIEVAL CULTURE
WHAT IS TIME?

Few factors in a culture express the essential nature of its world picture so clearly as its
way of reckoning time: for this has a determining influence on the way people behave,
the way they think, the rhythm of their lives and the relationships between them and
things. It is sufficient to compare the cyclical conception of time dominating the
civilisations of the ancient East and of classical antiquity with the apocalyptic conception
of the world’s evolution from creation to destruction, and the merging of time and
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eternity in medieval culture, for us to recognise the radical difference between the attitude
to life found in ancient cultures and that typical of the culture of the Middle Ages.

The comparison underlines the importance of making a thorough study of the problem of
time in the historico-cultural plane; but it does nothing to help us to understand the
category of time as apprehended by medieval man. For his attitude to time was shaped
not only by the Judaeo- Christian conception but also by several other antecedents. To get
to grips with this, we have to go back to the age of the barbarians and see how they
perceived and reacted to time.

In an agrarian community, time was determined above all by the rhythms of nature. The
peasant’s calendar reflected the alternation of the time of year, and the succession of
agricultural seasons. Among the Germanic tribes, the months bore names indicative of
the agricultural and other tasks then due: 'month of fallow’ (June), ‘month of mowing’
(July), ‘month of sowing’ (September), ‘month of wine’ (October), ‘month of threshing’
(January), ‘month of branches’ (February); ‘month of grass’ (April). In Charlemagne’s
time, an attempt to introduce these names into the official calendar came to naught as
these names did not always mean the same time of year in different parts of Germany :
‘month of tilling’ was August in some places and March or April in others. Among the
Scandinavians, May was called the ‘time of gathering eggs’, and also the ‘time when
sheep and calves are rounded up’; June was the ‘sunny month’, the ‘time for going up to
summer pasture’, October was the ‘month for slaughtering cattle’ (this is retained in
Swedish), and December was the ‘month of sheep’ or the ‘month for mating cattle’.
Summer was called the time ‘between ploughing and stacking’.

Among the Germanic tribes the words tid and timi were not used in any precise sense.
They merely indicated times of the year, periods of indefinite duration and of more or
less significance. Sometimes, though rarely, they were used with reference to shorter
periods of time - the hours. The word ar had two basic meanings: ‘year’ and ‘harvest’ or
‘abundance’. The year - indeed, time in general - was not construed simply as duration,
but rather as a plenitude of some concrete content, a content which is always specific and
determinate. It is significant that these concepts did not reflect a linear flow of time (from
the past via the present into the future), but rather a rotation of time: tid (cf. English
‘tide’) meant the tidal rise and fall, or the weather; while ar (English ‘year’, German Jahr)
meant ‘harvest’, and was therefore clearly tied to a periodically repeated activity.

The barbarians apprehended time in anthropomorphic fashion, and the extent to which it
was ‘filled’” determined its apparent duration. In this connection, analysis of the Old
Icelandic word 6ld is instructive. Its primary meaning is ‘time’, ‘age’. But this is not a
chronological age comprising a definite number of commensurate temporal sections. An
age is characterised by its content: it has a moral character. In the Icelandic Eddic lay The
Song of the Sybil (Vo6luspa), which paints a mythological picture of the origin and the
history of the world, it is prophesied that before the end of the world

Brothers will fight and
Kill each other,

Siblings

Do incest;

Men will know misery
adulteries be multiplied,
an axe-age, a sword-age,
shields will be cloven,
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a wind-age, a wolf-age,
before the world’s ruin.

This time of moral decay and collapse is characterised by the terms sceggiold (‘time of
axes’), scalmold (‘time of swords’), vindold (‘time of storms’), and vargold (‘time of
wolves”). But the word 61d in the lays of the Elder Edda has another meaning as well: that
of ‘human world’ or ‘people’. In The Song of the Sybil, the list of dwarfs ends with the
words ‘this list. . . will abide for ever, as long as people are alive’ (medan 6ld lifir). In the
same way, in The Words of the High One (Havamal), in The Words of Atli (Atlamal) and
in other Eddic lays the term old means ‘people’. The word 61d (English ‘old’, German alt)
is probably connected with ala (Latin alere) ‘to rear’, ‘to give birth to’, and this again
points to the close connection between the two concepts - that of time and that of organic
life.

It would seem that originally the concepts of ‘age’ and ‘human world” were closely
related, as the old Scandinavians believed that time does not flow outside of the human
world and is permeated with human content. This is evident from the prologue to the
Heimskringla of Snorri Sturluson. The Icelandic historian speaks of the replacement of
one age by another in the early days of the Scandinavian world, when it was ruled by the
dynasty of the Ynglings, who traced their line back to Odinn. The first of these ages was
the ‘Age of Cremation’ (brunadld), in which the dead were burned on funeral pyres along
with their goods, and memorial stones were raised in their memory. This age was
succeeded by the new age - ‘the Age of the Burial Mounds’ (haugsold). “However, the
Age of Cremation persisted for a long time among Swedes and Norwegians”, adds Snorri.
In this strange relationship between two ages, when the new age collides with the old, and
the two go on coexisting side by side, we can discern the true meaning of the word “old”,
this “age” is not a chronological stretch of time but a qualitatively determined condition
of human existence. Hence, even the change from one age to another depends on human
actions. In Sverris Saga - the story of the Norwegian royal usurper who lived at the turn
of the twelfth-thirteenth centuries - we find words addressed by him to his comrades-in-
arms, the ‘Birchlegs’: ‘A great and wondrous change of ages has come about (alldascipti
mikit oc undarliga) when one man takes up the place of three, those of king, jarl and
archbishop: | am that man.’

The close connection in the barbarian mind between the concepts of time and of the
human race can be seen also in the etymology of the word verdld (English ‘world’ from
Old English weoruld) which is a compound of verr (man) and 61d. The world is the ‘age
of men’. Here, the concepts of time and life are united in one word. For the ancient
Scandinavians time was not an empty form but always had its own, invariably concrete,
qualitative content. The time in which one Norwegian king rules is good, there are
bountiful harvests, peace reigns, cattle multiply and fish are caught; the time of another
reign is bad, there is dissension in the land, hunger and poor harvests. In order to bring
about fertility and good harvests, sacrifices have to be made to the gods and libations
poured out at feasts in their honour. According to a legend which has parallels in the
folklore of many peoples, when things were going particularly badly for the ancient
Swedes, they even sacrificed their leader. It is possible that the original meaning of the
sacrifice made by the king til ars was not simply to ensure a good harvest; without this
ritual influencing of the future, the new year could not begin; the leader was seen as the
creator of the new year.

Evidence as to the ways, according to old Scandinavian belief, in which time could be
influenced is to be found in Snorri’s story of King Aun, who extended his own life by
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sacrificing his sons to Odinn: each son secured for him ten additional years of life. The
Goddess Idunn kept an apple in a dish; when the aesir began to grow old they ate a piece

of it, and were promptly rejuvenated, ‘and so it will continue up to Ragnarok’ (the
‘Twilight of the Gods’).

In an agrarian society the regulation of time by natural cycles determined not only man’s
dependence on the succession of seasons, but also the specific structure of his awareness.
In nature there is no development, or at least it was not obvious to the people of this
society. What they saw in nature was a regular repetition, rhythmic and circular, which
they were in no position to control; and this eternal return was bound to take a central
place in the minds of men, both in antiquity and in the Middle Ages. Repetition not
change was the crucial factor governing their awareness and their behaviour. For them,
the unique and the unprecedented had no independent value - the only truly real acts were
those sanctified by tradition and regularly recurrent. Archaic society rejected
individuality and innovatory behaviour. The normal, indeed the virtuous, thing to do was
to behave like others and like those who had gone before. Such traditional behaviour
alone had moral force and value.

11. 6. YueOHO-MeTOAMYECKOE OOecniedeHHe 1 MHPOPMALIMOHHOE 00ecneyeHne
AUCHUILIUHBI

12. 6.1. CnucOK MCTOYHHUKOB M JIUTEPATYPHI

Jlureparypa
OcHoBHas:

[TepeBona - MOCT Mexay MUpaMu [ DNeKTpoHHBIN pecypce] / M-Bo oOpazoBaHus u
Hayku Poc. @eneparuu, denep. roc. o0ieodpa3oBart. yupekaeHUE BHICII. 00pa30BaHU
"Poc. roc. rymanutapuelii yH-T", H-T nuHreuctuku ; [o1B. pea. E. B. Cemenwk]. -
Pexxum nmoctyma : http://elib.lib.rsuh.ru/elib/000013198. - 3arm. ¢ skpana. - 127 c.

JlonoJaHUTeNbHAS:

Pomb mepeBosia B pa3BUTHUHU  SI3BIKOB W MEXKYJIBTYPHOH KOMMYHHUKAIHX
[DnexTpoHHBIH pecypc] : coopHuk ctareit / Poc. roc. rymanurapssiii yH-T ; cocT. K. T.
lagunus, O. A. Camoitnenko ; moa pena. K. T. agunus, P. Y. Po3unoii. - DnekTpoH. naH.
- MockBa : PITY, 2017. - 155, [1] <c¢ - Pexum gocryna :
http://elib.lib.rsuh.ru/elib/000011247. - 3arn. ¢ skpana. - bubnuorp. B koHie ct. - ISBN
978-5-7281-1871-8.

13. 6.2. Ilepevennb pecypcoB HHGPOPMATMOHHO-TEJIEKOMMYHUKAIMOHHOMH CeTH
«HTEepHET», HEOOXOAMMBIH 1JIS OCBOCHUSI JUCHUIIMHBI

http://edition.pagesuite-
professional.co.uk/launch.aspx?referral=other&refresh=5d0RiK311wS7&PBID=c4c5af3
f-e733-4c9e-9067-6b472efad1dc&skip=

http://www.cadoutsourcingservices.com/

http://www.daff.gov.au

http://www.huntingtoningalls.com/

http://www.multitran.ru

http://www.m-w.com



15

http://lwww.pentaximaging.com/files/scms_docs/K20D_Manual.pdf
http://www.safrica.info/business/economy/sectors/mining.htm
http://www.scribd.com
http://www.ship-technology.com/projects/
HarnwonaneHas saekrponnas oudauorexka (HOB) www.rusneb.ru
ELibrary.ru Hayunast anextponnas 6udiamnoreka www.elibrary.ru
Dnexrponnas oubmunorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Taylor and Francis
JSTOR

IpodeccuonanbHbie 6a3bl JAHHBIX U HHPOPMAIMOHHO-CIIPABOYHbIE CHCTEMbI
Hoctyn k npodeccuoHaIbHBIM 0a3aM maHHBIX: https:/liber.rsuh.ru/ru/bases

WudopmanroHHbIe CITPABOYHBIE CUCTEMBI:
1. Koncynsranr [lmoc
2. Tapanr

7. MaTepuajibHO-TEXHUYECKOe o0ecnevyeHne JUCHUIINHBI

s obecrniedeHus MUCHUIUIMHBI HMCIIOJB3YeTCsl MaTepHaIbHO-TEXHUYECKas 0asa
00pa30BaTEeNbHOTO YUPEXKJIEHUS: ydeOHble ayIUTOPUU, OCHAIIEHHBIE KOMIIBIOTEPOM U
IIPOEKTOPOM JJIsl AEMOHCTPALIUK YYEOHBIX MaTEpPHUAJIOB.

CocraB porpaMMHOI0 00ECTICUCHHUS:

1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

8. OOecneyeHne o00pa3oBaTeIbLHOIO Mpouecca /I JMI € OrpaHHYEeHHBIMH
BO3MOKHOCTSIMH 3/10POBbSI 1 HHBAJIU/I0B

B xoxe peanuzanuu JUCHUIUIMHBI UCHOJB3YIOTCS CIENYIOIIME JONOJHUTEIbHbBIE
METOABl 00yUeHUs], TEKYIIEr0 KOHTPOJISI YCIEeBAeMOCTH M MPOMEKYTOUHOM aTTecTalluu
o0Oyyaroluxcs B 3aBUCMMOCTH OT UX UHIUBUAYAIbHBIX OCOOEHHOCTEH:

® ISl CHENbIX U CAa0OBUISAIMIMX: JIEKUUU O(QOPMISIIOTCS B BHJIE 3JIEKTPOHHOI'O
JOKYMEHTa, JOCTYIIHOTO C IIOMOLIbI0 KOMIBIOTEPAa CO  CHEHUAIN3HPOBAHHBIM
MIPOrpaMMHBIM OOecTieYeHuEeM; MUCbMEHHBIE 33/1aHUS BBIIOIHSIIOTCS Ha KOMITBIOTEpPE CO
CMELUANN3UPOBAHHBIM TPOTPaMMHBIM 00€CHeUeHHEeM MM MOTYT OBbITh 3aMEHEHBI
YCTHBIM OTBETOM; 00€CIIeUMBAECTCSI MHIMBUIyaJIbHOE PABHOMEPHOE OCBELIEHIE HE MEHEE
300 orOKC; s BBINOJHEHHUS 3a/aHUsl TNpPH  HEOOXOJUMOCTH MPEIOCTaBISETCS
YBEJIMUMBAIOIIEE YCTPONCTBO; BO3MOXHO TaKK€ HCIOJIb30BaHHWE COOCTBEHHBIX
YBEIUYMBAIOUINX YCTPOWCTB; MHCHBMEHHbIE 3aJjaHus O(OPMIISIIOTCS YBEIMUEHHBIM
mpudTom; 3K3aMeH U 3a4€T MPOBOASTCS B YCTHOM (opMe WM BBINOJHAIOTCA B
MUCHMEHHOMN (hopMe Ha KOMITBIOTEPE.

® Uil TUIYXUX U Cl1a0OCHBILANIMX: JEKIUH OGOPMIISIIOTCS B BHJIE 3JIEKTPOHHOTO
JIOKYMEHTA, JIMOO MperoCTaBIIAeTCs 3BYKOYCUJIMBAIOIIAs annapaTrypa HHAUBUAYAIbHOTO
MI0JIb30BAHUA; INHCBMEHHBIE 3a/aHusl BBINOJIHAIOTCS Ha KOMIIBIOTEPE B IUCHBMEHHOMU
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(bopme; IK3aMeH U 3a4€T MPOBOJATCS B MUCBbMEHHOW (JOpME Ha KOMIIBIOTEPE; BOZMOXKHO
poBeieHuE B (popMe TECTUPOBAHHSL.

eIl JMIl C HapyUICHUSAMH OINOPHO-ABUraTeIbHOIO  ammapara: JIEKLUU
oopMIIAIOTCS B BUJIE€ DJIEKTPOHHOTO JOKYMEHTA, JTOCTYITHOTO C ITOMOIIBI0 KOMIbIOTEpA
CO CHEIHMAIM3UPOBAHHBIM TPOTPaMMHBIM  OOECIeueHHEeM; IHUChbMEHHbIE 33/IaHUs
BBINOJIHAIOTCS. HA KOMIIBIOTEPE CO CIELUAIN3UPOBAHHBIM [IPOIPaMMHBIM 00€cIIeYeHUEM;
9K3aMeH U 3a4€T MPOBOAATCS B YCTHOM (hOpMe MM BBITIOJHAIOTCSA B MUCbMEHHOH (hopme
Ha KOMIIBIOTEPE.

[Tpu HEOOXOAMMOCTH MpeTyCMaTPUBACTCS YBEIMUCHHE BPEMEHH JUISl TIOATOTOBKU
OTBETA.

[Iponienypa mpoBeneHUs MPOMEXKYTOUHOM —aTTecTauuud Uil  O0yYaroIuxcs
YCTAHaBJIMBAETCS € Y4YETOM MX MHIMBHIYaJIbHBIX IHNCHUXO(DU3MUECKHMX OCOOCHHOCTEH.
[IpomexyTouHas aTTecTalysi MOXKET IPOBOAUTHCS B HECKOJIBKO 3TAIlOB.

IIpuy  mpoBeseHuM  MpoUEAypbl  OLICHMBAHUS  pE3yJbTaToB  OOy4eHHUs
IIpelyCMaTPUBAETCsl MCIIOIb30BAaHUE TEXHUUECKUX CPEACTB, HEOOXOIUMBIX B CBSI3U C
UH/UBUJYAIIbHBIMA OCOOCHHOCTAMHU OOyyaromuxcs. OTH CpelcTBa MOI'YT ObITb
[IPEIOCTABIIEHBl YHUBEPCUTETOM, MJIM MOTYT UCII0JIb30BATHCA COOCTBEHHBIE TEXHUUECKUE
CpeAcTBa.

[IpoBenenue mnpouenypbl OLEHUBAHUS pE3YJIbTaTOB OOYy4YEHHUS JOIyCKaeTcs C
UCIOJIb30BAHUEM JTUCTAHIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOIHH.

ObecneunBaeTcs 10CTyn K HHOOPMAIIMOHHBIM U OHOIHOTpaguecKuM pecypcam B
cetu HutepHer s kaxzgoro oOyuwaromerocs B (opmax, aganTUpPOBaHHBIX K
OTpaHUYEHUSM UX 3/I0POBBS U BOCIIPUATHS HHPOPMALIUH:

® ISl CJIENBIX M CIa0OBUIAIIMX: B MeyaTHON (opme yBelIMUYeHHbIM HIpUPTOM, B
(opMe 3IEeKTPOHHOTO JJIOKYMEHTa, B (hopMe ayauodaiina.

® Ui MIIyXUX M cia0ocCiblIaluX: B MeYaTHOW ¢opme, B (opMe 3JIEKTPOHHOIO
JIOKYMEHTA.

o 11 OOyyarOIMXCsl € HapyLIEHUSIMH OIOPHO-JBUIATEILHOIO ammapara: B
nedaTHoi ¢opme, B GopMe IEeKTPOHHOTO JOKYMEHTa, B (hopMme aynnodaiina.

VY4yeOHble ayIUTOPUM Ul BCEX BHUJOB KOHTAKTHOM M CaMOCTOSTENIbHOW paboOTHI,
HayyHasi OuOJIMOTEKa M MHbIE MOMENIEHUs JUIsi OOydeHHs OCHAIIEHbl CIEHUATbHBIM
000pyZI0BaHUEM U y4eOHBIMU MECTAMH C TEXHUUYECKUMU CPEICTBAMH O0yUEHUS:

® Il CJENbIX U CIa0OBUIAIIMX: YCTPOWCTBOM JJIsi CKAHMPOBAHUS M UYTEHUS C
kamepoit SARA CE; nucnneem bpaiinag PAC Mate 20; npuntepom bpaiins EmBraille
ViewPlus;

® ISl TIYyXUX M cHaboCHblIalMX: aBTOMaTHU3UPOBAHHBIM Pa0OYMM MECTOM JIJIs
Jo/iel ¢ HapyIIEHUEM CiIyXa U cIabOoCIbIIIalNX; aKyCTUYECKHH YCUIUTEIb U KOJIOHKH;

el oOyyarouxcs C HapyLIEHUSIMH  OIOPHO-JBUraTEeIbHOTO  ammapara:
MEPEABUKHBIMH, PETYIUPYEMBIMU 3proHoMuueckumMu napramu CH-1; komMneroTepHOR
TEXHUKOM CO CHEeIMaIbHBIM ITPOrPAMMHBIM 00€CIIeUeHUEM.

14. 9. Meroanueckue MaTepuasibl
15. 9.1. Ilnanbl npakmuueckux 3aHATHH

TemaTnueckue pa3zensl IIaHa CEMUHAPCKUX 3aHATHI
Cemunap Ne 1-2
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Crunuctryeckre 0COOCHHOCTH aHTJIO- U PYCCKOS3BIUHBIX HAYYHBIX TEKCTOB B
AQHIIMMCKOM U PYCCKOM SI3bIKaX.

Bomnpocsl k cemuHapam:

CpaBHHTE CTUJIMCTUYECKHE OCOOCHHOCTHU aHIJIO- U PYCCKOS3BIUYHBIX HAYYHBIX TEKCTOB. B
yeM ux cxoAcTBo? B uem paznuuue?

[TpuBeauTe MPUMEPHI THTUYHBIX TPAMMATHYCCKUX U CTHIIMCTUYECKHUX TpaHCchopManuii B
HAy4YHOM TEKCTE.

Cemunap Ne 3-4

Pa6ora ¢ iuraramu. [Ipuniumne: nepenadu, mpodieMa nmorcka marepuainos. [Ipodnema
MOJIMIIMHTBAJIbHOCTH U MYJIBTUKYJIBTYPHBIX ITUTAT U OTCHUIOK.

Bormpocsl k cemunapam:

B npakTryeckux 3aaHusX K CEMHHApAM HaiIUTe MPUMEPHI IIUTAT U KYJIbTYPHBIX
OTCBUIOK.

KakoB anroputm paboThl IEPEBOTYHKA C IIUTATAMHE?

Cemunap Ne 5-6
TepMuHoornyeckas HaChIIEHHOCTh HAYYHOI'O TeKCTa. be3sKkBUBaJIeHTHAS JIEKCUKA.
TepMHHBI-OKKa31MOHAIU3MBI U TEPMHUHbBI-HEOJIOTU3MBI
Bormpocs! k cemunapam:
B npakTrnyeckux 3aaHusX K CEMMHapaM HailiuTe npuMepbl TEPMUHOB, TEPMUHOB-
OKKa3MOHAJIM3MOB U TEPMUHOB-HEOJOTU3MOB.
KakoB anroputm paboThl IEpeBOYMKA C pa3HBIMU THUIIAMU TEPMUHOB?
Cemunap Ne 7-8
Knuie HayuHOro si3bIKa.
Bomnpocsl cemunapa:

1. Uto Takoe KiIMIIe U KaKOBa €ro poJib B HAYYHOM TeKCTe?

2. [IpuBeauTe mpuUMepshl KJINIIE, CBOMCTBEHHBIX HAYYHOMY SI3BIKY, U X COOTBETCTBUI

Ha PYCCKOM SI3BIKE.

3. [IpuBenuTe NpUMEpHI KIIUIIE, CBOICTBEHHBIX HAYUHOMY f3BIKY, M UX COOTBETCTBHH Ha
AHTJIUICKOM SI3BIKE.
Cemunap Ne 9-10
[IpuHIMIIBI IEPEBOAA TEKCTOB, PUHAMAIEKAIMX K PA3JIMYHBIM BUAAM Hay4HOTO
JUCKypca.
1. Kakue Bubl HAy4HOTO JUCKYpCa Bbl 3HaeTe?
2. OcoOeHHOCTH NEpPEeBOJIa AHHOTAIMI K HAYYHBIM CTAThSIM.
3. OcobeHHOCTH MepeBo/ia Te3UCOB.
4. Oco0eHHOCTH TIEPEBO/Ia HAYYHOTO JOKJIaa.
Cemunap Ne 11-12
CuHTaKkcHC HayYyHOTO TEKCTa; COBPEMEHHBIN HaydHbI TUCKypC, TpobiieMa HaMepEHHOTO
YCIIO)KHEHUS U COOTBETCTBYIOINE NIEPEBOAUECKHUE PEILICHUS
Bormpocs! k cemunapam:
IIpuBenuTe npuMepsl yCI0)KHEHHOTO HAYYHOIO JUCKYpCa.
[Ipoananu3upyiiTe TpuMEHsIEMbIE IEPEBOTUYECKUE CTPATETUN

Jluteparypa (OCHOBHas)

HemntoGun, JI.JI. BBenenue B TEXHUKY NiepeBo/ia (KOTHUTUBHBINA TEOPETHKO-
IparMaTH4HbIN acnekT): YuyeOHoe nocobue. — M.: ®daunta: Hayka,2009. -216 c.:60x88
1\16. (o6noxka) ISBN 978-5-9765-0788-3 — Pesxxum poctymna:
http://znanium.com/catalog/product 203065

JIuteparypa (IONOTHUTETbHAS)


http://znanium.com/
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Camnoroga, JI.U. IlepeBomaueckoe mpeoOpa3oBaHue TEKCTa: yueOHOE mocodue. — 5-¢ u3.,
crep. — MockBa: ®@nunTa, 2016. — 317 ¢. — ISBN 978-5-9765-0698-5. — Tekcr:
anektponsiidi. —URL: http://znanium.com/catalog/product/1035372

16. 9.2. MeToauueckue yKa3aHusi JAJIs1 00y4AIOIIHXCS M0 OCBOCHHIO THCIUILIUHBI

Metoaudeckue peKOMEHIalUU IPEeIHA3HAYECHBbI 1)1 PALIMOHAIIBHOTO PaCIpeIEICHUS
BPEMEHM CTY/IEHTA 110 BUJIaM CAMOCTOSITEIIbHOM pabOThI U pa3zienam JIUCHUILIHbI
«IlepeBo HAyYHBIX TEKCTOBY.
TpynoemkocTs 0OcBOeHMS IUCHUIUIMHBI «llepeBo HayYHBIX TEKCTOB » COCTABJISIET 72
yaca, U3 HUX 48 4acoB ayIUTOPHBIE 3aHATHS U 24 yaca OTBEIEHBI HA CAMOCTOSITEIIBHYIO

paboTy cTyneHTa.

Bun pabotst Copepxanue (nepeyeHsb BoripocoB) | TpynoemkocTb Pexomennanuu
CaMOCTOSITENTbHOM
paboThl (B yacax)
1 2 3 4
PA3JIEJT L. 1. KakoBbl 4 ak.4. Cnucok
Ocobennoctu 0COOEHHOCTH HAy4YHOI'O TEKCTa Ha JUTEpPaTypsl I
HAy4YHOTO rpaMMaTH4Ye€CKOM YpOBHE? JOTIOJIHUTEIBHOT
TEKCTa. 2. KaxoBsl O HCIIOJIb30BAHUS
HeiirpanbHocTh | 0COOEHHOCTH HAYYHOT'O TEKCTa Ha Y Hay4HbIE TPY/bI
Hay4HOTO JIEKCUYECKOM YPOBHE? (cM. oOmmmit
TEKCTa. 3. B yem nposiBisieTcs CIIMCOK
SMOILIMOHAIbHASL HEUTPATILHOCTD JUTEPaTyphl),
HAy4HOT'O TEeKCTa? UHTEPHET-
pecypchbl.

PA3JIEJI 1T 1. B uem cocTosiT 0COOEHHOCTH 4 ak.y. Crmcok
Paznnuns B IIOCTPOEHHUSI PYCCKOSA3BIYHOTO JUTEPATypBl IS
Xapakrepe u HAy4yHOTO TeKcTa ? JIOTIOJTHUTEIBHOT
OpraHu3aluu 2. B ueM cocTosAT 0COOEHHOCTH O HCIIOJIb30BAHHUS
HAy4YHOTO MIOCTPOEHHUSI AHTJIOS3BIYHOTO Y Hay4YHbIE TPYAbI
TEKCTa B Hay4HOI'0 TeKCTa ? (cM. oOrwmit
pycckosizbiuyHOM | 3. Kakne cuHTakcuyeckue CITMCOK
u CTPYKTYPBI, XapaKTEPHbIE ISt JTUTEPaTYypPHI),
AHTJIOSI3BIYHOM | HAYYHOM pedH BbI 3HAETE? AHTEPHET-
TpaIULIUAX pECYpCHI.
PA3IEJI 1. 1. Kakue npoGaems! 1yig nepeBosia | 4 ak.u. Crncox
TepMuHonoruy | mpeacTaBiseT TEPMUHOJIOTHYECKAs JTUTEepaTypsl IS
eckas HACBIILIEHHOCTh HAyYHOr'0 TeKcTa? JIOTIOJTHUTEIBHOT
HACBIIIEHHOCTh 2. . Kakyto poiib B 0 UCTIOJIb30BaHHUS
HAy4HOTO Hay4YHOM TEKCTE UTPAET Y Hay4YHbIE TPYAbI
TEKCTa. 0e37KBHUBaJICHTHAs JIEKCHUKa? (cM. oOmmit
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be3skBHBaneHT 3. IlpuBeaute npumepsl CITUCOK
Hasl JIEKCHKA. 0€33KBUBAJICHTHOH JICKCHKH B JTUTEPATYpPHI),
Hay4YHOM TEKCTE. WHTEPHET-
peECypCHI.
PA3JIEJT IV. 1. Yto Takoe Kiuiie u 4 ak.u. Cnucok
Krumre KaKoBa €ro pojb B HAYYHOM JUTEePaTyphl I
HAy4HOT'O Tekcre? JIOTIOJTHUTEIBLHOT
S3BIKA. 2. [IpuBeauTe mpuMepsl KIIUIIE, O WCIIOJIb30BAHUS
CBOMCTBEHHBIX HAYYHOMY SI3BIKY, U Y Hay4YHBIC TPYABI
UX COOTBETCTBUI HA PYCCKOM (cM. oOmmit
SI3BIKE. CIIMCOK
JUTEpaTypHl),
WHTEPHET-
3. [IpuBeauTe mpuMepsl KIIUIIIE, pECypCHI.
CBOMCTBEHHBIX HAYYHOMY SI3BIKY, U
HX COOTBETCTBUI Ha aHTJIMHCKOM
SI3BIKE.
PA3JIEJI V. 1. Kakue Buabl HayqHOro Auckypca | 4 ak.u. Crucox
[TpuHIHIBI BbI 3HaeTe? JTUTEPaTyphl IS
nepesoaa 2. OcobeHHOCTH MepeBoia JIOTIOJTHUTEITLHOT
TEKCTOB, aQHHOTAlM{ K HAYYHBIM CTaThsIM. O WCIOJIb30BAHUS
npuHauiexkamy | 3. Oco6eHHOCTH MepeBoia TE3UCOB. Y Hay4HbIE TPY/bI
X K paznuyabiM | 4. OcoOeHHOCTH ITepeBoa (cM. oOmmit
BUJAM HAy4yHOT0 JI0KJa/ja. CIIMCOK
HAy4YHOTO JTUTEPaTypHl),
JUCKypca. WHTEPHET-
PECYPCHI.
PA3JIEJI VI. 4 ak.u. Cnucok
I'enepupoBanue JTUTEpaTyphl IS
Y TIEPBUYHOE 1.MeToauka penakTUpOBAHUS JOTIOJTHUTEIEHOT
peIaKTUPOBAHU | HAYYHOM CTAaThH. O HCIIOJIb30BAHUS
€ MIepEBO/IOB. 2.MetoanKa peJakTHPOBaHUS Y Hay4YHBIE TPYAbI
aHHOTALUH. (cM. oOmmit
3.Yro Takoe nmpaska Tekcra? Kakne CIIUCOK
BU/JIbI ITPABOK BBl 3HAaeTE? JUTEPaTyphl),
WHTEPHET-
pecypchl.
TpeGoBanwus K
0(OpMIICHUIO
TEKCTa EpeBoa:
Brmmonusiercs
MIPH TIOMOIIU
Microsoft Word
WJIH €T0
aHasioroB. O6veM
—ok. 1000
3HAKOB.
Hroro no 24 ak.4acoB

AUCHUITIIINHE
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17. MeTtoanuyeckue peKOMEHAAIUM N0 MOAT0TOBKE MIUCbMEHHBIX padoT,
TpeOOBAHMSA K UX COAEPKAHUIO U 0(POPMIIEHH IO

[TrceMeHHBIe PabOTHI B paMKax Kypca MpEICTaBISIIOT CO00H KOHTPOJIBHBIA THChbMEHHBIN
NepeBOJl HAYYHBIX TeKCTOB oO0bemMoM oK. 2000 3HakoB. OQopMISIFOTCS B TEKCTOBOM
penakrope Microsoft Word wmu ero ananoros: 12 kerib, MeXKIYCTPOUHBIH HHTEpBaI — 1,5,
T0JIS: BEpXHEE M HUYKHEE 2 CM, JIEBOE 2 CM, IPaBOe — 5 CM.



21
18. AunHoTanus

CopepxaHue TUCIUIUIMHBI OXBAThIBAET KPYT TEOPETUUECKUX BOIIPOCOB U
MPAKTUYECKHUX MPOOJIEM, CBSI3aHHBIX C MIEPEBOJOM TEKCTOB HAyYHON HANPaBICHHOCTH.
[lenb AMCUMILIMHBL: 1aTh CTYAEHTY 3HaHUS, YMEHHUS U HaBBIKU, HEOOXOAUMBIE
€My JIJIs1 OCYIIECTBJICHHUS €ro MPo(hecCHOHAIBHON AEITETHHOCTH B 00JIACTH MMCHMEHHOTO
MepeBo/ia TEKCTOB HAyYHOU HANPaBICHHOCTH.

3anauu:

. HAY4UTh CTYACHTa aHAJIM3HPOBATH HAyYHBIH TEKCT, C YYETOM
0c00EHHOCTEH U crienn(UKU ero CTHIIS

. Pa3BHUTh y CTYJICHTAa HABBIK OCO3HAHHS M IOHMMAaHUS CHHTAKCHYECKHX

CTPYKTYp HAyYHOT'O TEKCTa, HABBIK IOHUMAHUS CIIOB Ha OCHOBE UX (POPMBI U OKPY>KEHHUS,
a TaK)Ke HaBbIK [IOHUMAHU TEKCTa KaK €IMHOrO CMBICIIOBOIO 1I€JI0T0

. 00ECTeYnTh CTYACHTY  OBJIAJCHHE CHHTAaKCUYECKUMH CTPYKTypamH,
XapaKTepHbIMU JUIsI HAy4HOH peud, U OCHOBHBIM (DOHJOM CJIOB, XapaKTEPHBIX IS
JAHHOT'O CTHJISL PEYH.

. Hay4YMTh €ro CO3/1aBaTh SKBHUBAJCHTHBIA MEPEBOJ] UCXOJHOIO HAy4YHOIO
TEKCTa C y4ETOM BCEX TPEOOBaHUM PYCCKOIO S3bIKA;
IlepeyeHb UIAHMPYEMBIX Pe3yJIbTATOB 00y4eHHs 10 AMCHHUILINHE

® 3HaTh CIIOCOOBI JOCTHKEHHSI SKBUBAIIEHTHOCTHU B I1€PEBOJIE HAYUHOTO
TEKCTa, 3HaThb OCHOBHbIE OCOOEHHOCTH HAyYHOI'O CTUJIS peuH, 3HaTh
OCHOBHBIE KJIMILIE HAYYHOI'O S3bIKa

® yMETb IPUMEHATH OCHOBHBIE IIPUEMBI IIEPEBO/A, OCYILECTBIATH
HNUCbMEHHBIN NIEpeBO/] C COOII0IEHUEM HOPM JIEKCUUECKOM
HKBUBAJIEHTHOCTHU, COOJIIO/IEHNEM I'PAMMAaTUUYECKUX, CHUHTAaKCUYECKUX U
CTUJIMCTUYECKUX HOPM, yMeeT 0(pOpPMIIATh TEKCT IIepeBo/ia B
KOMIIBIOTEPHOM TEKCTOBOM PENAKTOpPE, padOTaTh C AIIEKTPOHHBIMU
CJIOBApsIMU M IPYTUMHU DJIEKTPOHHBIMU PECYPCAMHU,

® BJIAJCTh METOAMKOU MPEANEPEBOJIECKOrO aHAIN3a TEKCTA,
CIOCOOCTBYIOIIEH TOUHOMY BOCHPUSITHIO HCXOAHOTO BBICKA3bIBAHUS,
METOAMKOH MOATOTOBKY K BBIIIOJIHEHUIO IIEPEBOJIA, BKIIKOYAs TIOUCK
uH(pOpMalliu B CIIPaBOYHOM, CIIeMaIbHON IUTEpaType 1
KOMIIBIOTEPHBIX CETSAX.



